Epemuna-Conenuxona E. B.

KOHTpI[aHCbII CTapUHHBIC U HAPOJAHBIC TAHIIBI B COBPEMCHHOM MUPC.

Tanipl Becerna ObUIM OHUM U3 HanboJiee MacCOBBIX U BOCTPEOOBAaHHBIX BUOB UCKycCTBa. U
M03TOMY OCOOEHHO UHTEPECHO PACCMOTPETh CY/IbOY TPaJAULIMOHHBIX BUIOB TaHIIA B HaIIle
Bpemsi. OTHUM U3 TaKUX BUJIOB SIBJISIIOTCS KOHTpAAHCHI, U3BecTHbIE B EBpone ¢ koHua XV Beka,
HO I10 CJIy4allHOCTH, IPAKTUUECKHU HEU3BECTHBIE Y HAC.

[Tpexxae ueM oOpaTUThCA HEMOCPEACTBEHHO K TeMe JI0KIa/la, HEOOXO0AUMO 1aTh KPAaTKUN OuepK
UCTOPHUU 3TUX TaHLEB. POIMHON KOHTPIAHCOB SBISETCS AHIUINS, T/Ie OHU YIIOMUHAIOTCS B
nokymenTtax ¢ konna XVI Beka. Ho ¢popmbl 3TuX TaHIIEB U3BECTHBI HAM TOJIBKO C CEPEAUHBI
XVII Beka, korma 3HaMeHUTHIN u3narens Jxxon [Tneiidopa ctan myOIMKoBaTh KHUTH C
onucanusamu TaHieB. K konmy XVII Beka copmupoBaics kak JOMUHUPYIOLITUHN THIT
KOHTPJIAHCOB B KOJIOHHE - JIOHTBeH (TI03)Ke UX Ha3bIBaJIM aHIJIE3aMH U SKOCE3aMu ), U OH
pactipoctpanuiics yepe3 Aurimio u Opannuio no Beeit EBponie u Amepuke. [loBcemectHo
JIOHTBeH ObUTH ToMyJsipHBI 10 Hadana XIX Beka (kcratu, B Poccun, mpu nBopax EnnsaBers n
Exarepuns! Il ux Takke akTHBHO TaHIICBAJIN).

B nepBoii Tpetu XVIII B. Bo @paHium Ha OCHOBE MECTHBIX TPAIUIIMIA, HO O] BIUSHUEM
AQHTIIMICKUX TaHIEB C(hOPMUPOBAIMCH KOTWIIBOHBI - KOHTPAAHCH Ha 4 TIapbl B KBaapaTe,
MMEIOLIHNE KECTKYIO CTPYKTYPY KYIUIETOB-IIpUNeBoB. OHU aKTUBHO TAHLIEBAIKCH 110 BCEMY
Crapomy 1 HoBomy Cgety B 1760-x - 1800-x rr. (kctaTH, B Poccun oHM OBLIIM MOMYNSPHBI €11
B cepenune 1820-x rr.).

Ha py6exxe XVIII u XIX BexoB Bo @paHiiuu cioxunuce, 1 B 1810-x rr. pacnpocTpaHHINCH 110
BCEM MUPY KaJpUJIH - €llle OJAUH BUJI KOHTpAaHCOB. OHM ObUIM MOIMYJISPHBI BIUIOTH 1O KOHIIA
XIX Beka (B Poccun, B oTiinume ot EBpornsl, ObIIIM H3BECTHBI BCEIO TPU-UYETHIPE TAHIA U3 3TON
IPYTIIIB).

T.o. B XVIII-XIX BB. KOHTpAaHCHI HE OBUIN JTOKATHHBIMH, YUCTO HAIIMOHATLHBIMU TaHIIAMH, HO
00BeAMHSIIN KyJIbTypHOE NpocTpaHcTBO EBpornbl 1 AMepuku. [Ipu 3TOM B Kax/101 cTpaHe 3TU
TaHIIbl MPUHUMAIH KaKHe-TO HallMOHAJIbHBIE YEPThI, TAK YTO MBI BIIPaBE TOBOPUTH O «PYCCKHX
KOTHJIbOHAX», «AMEPUKAHCKUX KAJIPUIIAX» U TIP.

B k. XIX-1.XX BB. Ha BOJIHE HAITMOHAIILHOT'O CAMOOTIPE/ICIICHUSI MHOTHX CTPAaH M HAPOJIOB,
KOHTPJIAaHCHI B TOM WUJIM MHOM BHUJE CTaIM CHOBAa BocTpeOoBaHbl. Bo MHOTMX cTpaHax oHU
paccMaTpUBAIKCh KaK «CBOMY TaHIIbI, BRIpaKEHNE HAIMOHAIBHONW KyJIbTYphl. B 3TOM KiTtode nx
U3y4yald, BoccTaHaBIuBanu u npenojaasanu Ceccun lapn B AHrimu, Mucc Muinras B
[Hotnanauu, ['nsckas nura B Upnanauu (upnanackue keinn), I'enpu @opx u Jlnoiig Loy B

Awmepuke (Square dance). DT TaHIbI HCIIOJHSINCH BO BCEX CIOSX OOIIECTBA, YaCTO J1ake



BKJIIOYAJIMCh B IIKOJIBHYIO TPOrpaMMy (Kak MpaBUiIo, K STOMY MPUXOIWIN B Pa3HBIX CTpaHaX B
cepenuHe XX Beka). CTuiu TaHieB GOpMaIM30BaINCh, Y HUX TOSBIISIINCH 3aITMCAHHBIC TIPaBUIIa
WCTIOJTHEHU S, CO3/ITaBATHCH OOIIECTBA, IMOAICP)KUBABIIINE PACIIPOCTPAHCHHUE dTUX TAHIIEB U
CJIEIUBIINE 32 UX «CTUIMCTUYECKOM YUCTOTOI». B 3TOM mporecce nanpliie BCero 3aiuiu
nokioHHuKH [llotnanackux koaTpaancoB: RSCDS - Koponesckoe o6mectso Llotnanackux
TAHLIEB - SABJIAETCS CEPbE3HON OpraHU3alMeN ¢ pa3BETBICHHON CTPYKTYpOil 0TAen0B (OpaHueil)
110 BCEMY MHPY, OHO HE TOJIbKO BBIITYCKAET PYKOBOJICTBA 110 TaHIIaM, HO U pa3pabaThIBacT
00s3aTeNnbHbIC B UCIIOJIHEHUU CTaHIaPThI, IPOBOJUT SK3aMEHbI, UMEET COOCTBEHHYIO
LEHTPaJIbHYIO TAaHIIEBATBHYIO IKOJY, KyJa ChE3KaI0TCsI TAHLIOPHI CO BCETO MUpA.

Ho ogHoBpemMeHHO ¢ hopManm3aiueil cTuieii, COBpeMEeHHbIE KOHTPIAHCHI B Macce CBOCH
MepeCTaId BOCIIPUHUMATHCS JIFOIbMH KaK «CBOU HAIMOHAIBHBIC TAHIIBI) - TAKOU MPOIIECC
mporien B mocieanen yereptu XX Beka. Mooiexpb cTana ropa3jo MEeHbIIIe HHTEPECOBAThCS
MMHU, OHU MCUE3JIU U3 IPOrpaMM 00I1e00pa30BaTeIbHBIX YUPEKACHUN U TIP.

Ha nanHbIit MOMEHT MOKHO KOHCTAaTUPOBATh CIICIYIOIIEE COCTOSTHUE ATOTO BU/IA TAHIIEB: B MUPE
CYILIECTBYIOT HECKOJIBKO CTHJIEH C «HAIMOHAIbHBIMUY HA3BAaHUSIMU: HAIIPUMEP, HOBBIE
AHTTIUICKYE, IOTIAHCKUE, aMePUKAHCKHUE KOHTpAaHChl. Kax/Iplil 13 HUX UMEET CBOU
XapaKTepHbIe YepPThl, O0JIee U MEHEe CTPOTHe MpaBuiia, O0IIeCTBA, KOTOPbIE 3aHUMAIOTCS
pa3BuTHEM. BONBIIMHCTBY CTUJIEH COOTBETCTBYET PEKOMEHIOBAHHBIN APECC-KOJI U CTUIIh
MY3bIKaJIbHOTO COMPOBOXKACHUS. OHAKO «HAIIMOHAIBHBIE)» YEPTHl ATUMU CTHUIISIMU B Macce
CBOEH yTepsHbI: BCE OHU B ITOYTH PABHOW MEpE paclpOCTPAHEHbI IO BCEMY MHUPY U MOPOit
HUYEM, KpOME Ha3BaHMsI, HE CBSI3aHbI CO CTPaHOM-OCHOBaTenbHULIeH. bonee Toro, k mpumepy,
«HOBBIE aHTJIMICKHE» KOHTPAAHCHI O0Jiee OMYIsIpHBI B AMEpPUKE, HEXKEITH YeM B AHTIIUH.

B ananoruvynoM Kirode ceifuac pa3BUBAETCS U HHTEPEC K «UCTOPUIECKUMY hopMam
KOHTPAAHCOB: 0KHUJIAEMOE TOYHOE COOTBETCTBUE «CTAPUHHBIX» KOHTPJAHCOB UX OPUTHHAIBHBIM
dbopMaM BOIIHYET TOJILKO HEMHOTOUMCIIEHHBIX HCTOPUKOB. B Macce cBoelt «cTaprHHBIE)
KOHTPAAHCHI U Kaapuian «X|1X-ro BeKa» - 3T0 COBPEMEHHbBIE CTHIIH, 3aMaCKHUPOBAHHBIE TIO]T
ucropuueckre. MuctTuukamus moepKUBaeTCs My3bIKaTbHBIM COITPOBOXKICHUEM U
pEKOMEHIyeMbIM Jipecc-KooM. Ho caMu TaHIIbI OYEHb 4acTO CO3Jal0TCsI B HAIIIE BpEMsl,
HACTOSIIINE UCTOPUUYECKHE BAPUAHTHI MEPENHUCHIBAIOTCS MO/ UHTEPECHl COBPEMEHHBIX JIFOCH;
uaeT popManr3aius OCHOBHBIX MPU3HAKOB (HAIIPUMED, KaK OCHOBHAS IIEHHOCTh
paccmaTpuBaeTcs cxema TaHna - B To BpeMs kak B XVII1-XIX BB. cxembl ObUTH OYEHB
BapUaTHUBHBI).

Bce 310 no3BOMsI€T TOBOPUTH, UTO B HACTOSIIIIEE BPEMS BCE KOHTPAAHCHI SBIISIFOTCS
Pa3HOBHIHOCTHIO COBPEMEHHOT'O UCKYCCTBA TaHIIA, a/TallTUPOBAHHOM /I OOJIBIIION MaCChI

JIIO)I@I;'I, BHC 3aBUCMMOCTH OT UX HAOWMOHAJIBHOCTH, ITPOUCXOXKACHUA, 1O0CTATKA U IIp., 4



«HALMOHAJIBHBIN WIH «UCTOPHUUECKUID KOJOPUT SBISETCS KPaCUBBIM 0(hOpMIIEHUEM, CKOpEe
UCTIOJB3YIOUIMMCS JJIS1 pa3TIMUEHUs CTUIIEH KOHTPIAHCOB MEXKIY COOOM, YeM JUIsl CBS3H C

HAallMOHAJIbHBIMHW KOPHAMU HUJIM TaHIAMHU NPCAIICCTBYOIINX 3I10X.

bubnuorpadwus:

Colin Hume’s web sait http://www.colinhume.com/index.htm Crpanurna Konuna Xptoma -

prnHCfIIHGI‘O mnmpenoaaBaTeysd U UCCIICA0BATCIII COBPEMCHHBIX AHTJTUHCKUX KOHTPJAAHCOB.

The Royal Scottish Country Dance Society http://www.rscds.org/ OdunmanpHas cTpaHuia

KOpOJ’IGBCKOFO O6H.[€CTBa MMOTIIaHACKUX KOHTPAaHCOB.

Societa di Danza http://www.societadidanza.it/ O¢uumnansHas crpanuna obmectsa «Societa di

Danzay, 3anumatonierocs nomnyispusanueit Tanues XI1X Beka.
bubnuorpadwus:

Colin Hume’s web sait http://www.colinhume.com/index.htm Crpanuiia Konuna Xproma -

prr[HCﬁHICFO nmpernoaaBaTeysd 1 UCCIICA0BATCIIA COBPEMCHHBIX AHTTMHCKUX KOHTPJAAHCOB.

The Royal Scottish Country Dance Society http://www.rscds.org/ Odunuanbaas cTpaHuiia
KOpOJ‘IeBCKOFO O6H.[CCTBa IMOTIIaHACKUX KOHTPAaHCOB.

Societa di Danza http://www.societadidanza.it/ Odununanshas crpanuna obmecTa «Societa di

Danzay, 3anumatonierocs nomnyispusanueit Tanues XI1X Beka.

Eremina-Solenikova E.
Country dance: old and folk dance in a modern community.

Dances were already one of the most mass and popular branches of performing arts. Therefore it
IS very interesting to examine the modern situation with tradition dance forms. One of these
forms is a country dance which was popular in Europe since the end of 16th century but
accidentally this type of dance is not known in Russia.

It is necessary to look through a history of these dances before studying the main theme.

A motherland of country dances is England, where they are mentioned in different sources dating
at the end of the 16th or at the beginning of the 17th centuries. But forms of country dances are
known only from the middle of 17th century when famous editor and book publisher John
Playford began to print books with dance descriptions. At the end of the century longway for as
many as will became a dominant type of country dance (later it became the base for such dance
types as contredanse angloise and ecossaise) and it spreaded through England and France to

whole Europe and America. Longways were popular everywhere till the beginning of the 19th
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century (by the way, they were dances very often at the court of Catherine the Great in
St.Peterburg).

At the first third of the 18th century cotillions were grown in France on the base of France
traditional dance but with the influence of English country dance. They were contredanse
fransaise for four pairs standing in a square set. These dances had a strict structure of couplets
and chorus parts. They were often performed through the Old and New World at 1760s-1800s (in
Russia they were popular till 1820s).

At the turn of 19™ centurey in France appeared another type of countredance — quadrilles.
Around 1810s quadrilles spreaded through the whole world. They were popular till the end of the
19" century (in Russia as opposed to the Europe only 3 or 4 dances of this kind were known).
Thus during 18th-19th centuries country dances were not a local national kind of dances, but
they united the European cultural space. However in each country these dances received few
national features, so we can talk about “Russian cotillons”, “American quadrilles” etc.

At the turn of 20™ century on the wave of national self-identification many countries returned to
the country dances of this or the other kind. Many countries viewed them as “their” style of
dancing, as a national culture expression. In this way country dances were studied, reconstructed
and taught in England by Cecil Sharp, in Scotland by Jean Milligan, in Ireland by Gaelic League,
in U.S. by Henry Ford and Lloyd Shaw (Square dance). These dances were performed by all
social classes. Frequently they were even included in the education program in schools (usually
countries did this in the middle of 20" century). Dance styles attained formal shape, they
received written rules of performing. Special societies were formed that worked on spreading
these dances and still keeping their “stylistic purity”. The longest way in this process went
admirers of the Scottish country dances: RSCDS — the Royal Scottish Country Dance Society —
is a serious organization with many branches all over the world. It does not only provide dancing
manuals, but also develops mandatory standards, holds exams, conducts the main dancing
school, visited by dancers from across the globe.

In the last quarter of 20" century in parallel to the formalization of the styles more and more
people stopped thinking about contemporary contry dances as about their “own national dances”.
The interest between youngsters dropped, the modern country dances were removed from
school programs, etc.

Currently we can ascertain the following state of this kind of dances: across the world there are
several country dance styles with “national” names, like New English, Scottish, American. Each
of them has distinctive traits, more or less strong rules, developing societies. Most of the styles
has a recommended dress code and music style. However “national” traits are more or less lost:

they are spread all over the world and sometimes has nothing in common with the founding



country except the name. Moreover, for example “New English” country dances are more
popular in America compared to England.

The said applies more or less to the “historical” forms of country dances: the expected exact
match between “historical” country dance and their original forms concerns only few historians.
En masse “historical” country dances and «“19™ century” quadrilles are in reality a contemporary
style dances, disguised as historical ones. This mystification is supported by the musical
accompaniment and recommended dress code. These dances are frequently created nowadays,
original historical dances are rewritten to better suite the interests of contemorary people. There
is an ongoing process of formalization of the dance (e.g. frequently the scheme of the dance is
considered as the main value — however in 18" — 19" centuries schemes allowed lots of
variations).

All aforesaid allows us to say that now all country dances are a part of contemporary dancing
arts, adapted for big amount of people with no dependency on their nationality, ancestry, fortune,
etc. “National” or “historical” flavour is a beautiful setting frequently used to distinguish

country dance styles rather than to link with their national roots or dances from the foretime.



